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OUR STEEL ENGRAVI NGS 



THE OLD NOBLESSE IN THE CONCIERGERIE. 



(Frontispiece,) 



W. H. FisK, Painter. 



C. W. Sharpe, Engraver. 




HIS picture, by an artist of whom we do not re- 
member to have heard anything for a few years, 
was exhibited at the Royal Academy in 1863. 
His mind appears to have been at that time much 
occupied with incidents connected with the great 
French Revolution, for a second painting he sent 
to the Academy with it was * Robespierre receives 
Letters from the Friends of his Victims, threatening him with 
Assassination.' Mr. Fisk found materials for the clever com- 
position here engraved in the writings of Lamartine and others, 
where, speaking of the royalist aristocrats who were placed un- 
der arrest during the first French Revolution, it is related that, 
" confined in separate cells at night, they met in the common hall 
of the prison during the day. Here they carried on the gay life of 
the court and the chateau with all their national vivacity ; they 
held their little receptions, at which they appeared elegantly and 
richly attired. Musical parties, coquetting, and gambling were 
their occupation all day, which they pursued with an eagerness in 
proportion to the trouble they sought to drown, even while the 
officer of the revolutionary tribunal day after day brought the list 
of those to be executed the following morning." And we see him 
descending the stairs just now into ** the gay and festive scene " 
with a paper in his hand, the death-warrant, perhaps, of some of 
those who appear to be the least interested in its contents, so 
seemingly unconcerned are they in, and so indifferent to, a matter 
which to them is one of life or death. A few among them are 
attracted apprehensively by the approach of the functionary, the 
messenger of death, but the majority of them are more disposed 
to follow out what St. Paul says in reference to some of his own 
generation, who were careless as to the future, and adopted for 
their motto, " Let us eat and drink, for to-morrow we die." 



NAPOLEON IN THE PRISON OF NICE, 1794. 

FROM THE PICTURE IN THE POSSESSION OF HIS GRACE THE DUKE OF 
WELLINGTON. 



E. M. Ward, R.A., Painter. 



J. OuTRiM, Engraver. 



This picture is one of the early exhibited pictures of Mr. E. M. 
Ward, who sent it to the British Institution in 1841, where it at- 



tracted the notice of the late Duke of Wellington, who purchased 
it, as well, it may be presumed, from the interest of the subject as 
illustrating an incident in the early career of his great rival at 
Waterloo, as from the merits of the work itself, which are great, 
and especially so as coming from a mind and hand then compara- 
tively young. It is briefly recorded by Sir Walter Scott, and it 
appears that in August, 1794, while stationed at Nice, with the 
rank of chef de baiailloHy Bonaparte was superseded and im- 
prisoned, in consequence of his having incurred the suspicion of 
Laporte and the other ** commissioners," Albitte and Salicete, who 
had been appointed to the army in Italy. His confinement, how- 
ever, was of short duration : his freedom followed inquiry, and 
when the officer entered with the order for his release he found 
Napoleon busy in his dungeon studying the map of Lombardy. 
The invasion of Italy by the French armies took place not very 
long after, and Napoleon was appointed to the supreme command. 
Who would undertake to say how far the temporary incarceration 
in the prison of Nice, and the geographical study therein of that 
map, contributed to the successes of the French arms in the Italian 
campaign ? 



EDWARD MATTHEW WARD, R.A. 

Engraved by W. Holl, from the Portrait by G Richmond, R.A. 

We gave in the Art Journal for April a brief biographical 
sketch of Mr. Ward, whose death in January last has been so 
much deplored in Art circles. The portrait given herewith is an 
admirable likeness of a man whose face is most expressive of great 
intelligence and kindliness, not unmixed with that humour which 
used to be in his earlier days so characteristic of him. Mr. Ward- 
was rather a large man, with black hair, somewhat indifferent as 
to his toilet, and by no means making a study of his personal ap- 
pearance. Mr. Richmond's portrait of him was exhibited at the 
Royal Academy in 1861 ; it is well engraved by the late talented 
Mr. W. Holl. Our previous notice of Mr. Ward obviates the 
necessity of saying -any more with respect to one whose untimely 
death was a source of deep regret to many artists personally, from 
long friendship and association with him, and scarcely less so to 
those who knew him only by his high reputation as a painter. We 
are glad to be able to give in this number of the Art Journal an 
example of Mr. Ward's early work, in the picture of 'Napoleon in 
the Prison of Nice.' 



THE PARIS SALON OF 1879. 




i]HE Salon this year may be defined as one of quan- 
tity versus quality. Never before has so large a 
number of pictures been exhibited, and seldom 
has so large a number of celebrated names been 
absent from the catalogue. We look in vain for 
any contributions from the pencils of Meisso- 
nier, Ger6me, Boulanger, Vollon, Vibert, Mun- 
kacsy, Lambert,^ Louis Leloir, or De Neuville. Cabanel and Caro- 
lus Duran are each represented by two portraits only. Yet we 
think that those French critics who are the loudest in decrying 
the leniency of the jury in admitting so many mediocre paintings, 
and who advocate a special exhibition of the works of the leading 
artists of France, are altogether wrong. The Salon is essentially 
the representative exhibition of contemporary art. We go there to 
see, not only what the reigning monarchs of the Art-world have 
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lately done, but also the crude performances of rising and unde- 
veloped talent ; we seek there the promise of the future as well as 
the full fruitage of the present. If the Art celebrities of the day 
scorn to adorn the walls of the Palais de I'lndustrie with the latest 
efforts of their talent, it is they and not the organisation of the ex- 
hibition itself that is to blame. To make of the Salon a sort of 
yearly branch of the Luxembourg, and to admit there only works 
of matured and recognised genius, would be to defeat its purpose 
altogether. 

It must not be imagined, however, that the Salo7i this year is in 
any wise less interesting than were its predecessors. If the cata- 
logue contains a smaller proportion of celebrated names, the ex- 
hibition itself is none the less graced by the presence of many 
works of great vigour of execution. To some of these, compara- 
tively unknown names are appended, while others are from the 
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